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Cartoon theme by Vaughan Thomas. Artwork by Alan Mansfield.

TThe  he  2025  Internat ional  Marquetry  Exhibi t ion2025  Internat ional  Marquetry  Exhibi t ion
No group has come forward to hold a 2025 International

Marquetry Exhibition at the time of writing.
Hopefully we will have a more secure footing here on

this subject with the Autumn edition of The
Marquetarian.

Watch this space.
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Well, as I said here at the same
time last year, we are at the end
of the 2024 International

Marquetry Exhibition. The Rosebowl
winner will have been decided, but, due
to publishing and distribution arrange-
ments, I am not aware of the result at
printing time, which is a week or two
before the exhibition ends.
However, as soon as the results are
known, we can publish the Rosebowl win-
ner on the website as a “special” - and
hopefully that will be in the latter days of
May, or at the latest, with the normal
schedule of 1st June.
I am certainly eager to see our ultimate
piece of marquetry for 2024. Will we have
a new Rosebowl winner to join our some-
what exclusive club, or will it be one of
our ‘regulars’ (so to speak)? Whoever it is,
well done to you, superb work.
Now, a bit of a new venture for us. You
may know that we introduced and ‘test
ran’ what we named, eMag membership,
in the USA a few years ago. This is a new
form of membership where the member
opts for receiving this publication as a
PDF email attachment instead of the
printed copy. This form of membership is
much cheaper as there are no postal or

The password for the Summer period
Members Only section of our website is

g r e e n w o o d
As always the password is all lower case and
a single word, so just type it in as seen above
on or after the 1st June 2024.
To visit this section of our website go to
the Independents’ Page button on our
home page, then scroll down on the
Independents’ Page to the bottom of that
page to the “Enter Protected Area” but-
ton. Click the button and enter the pass-
word in the dialogue box which will
appear on screen. You will then have full
access to our large online designs library.

Summer  per iod  PassworSummer  per iod  Passwor dd

printing costs involved for us. So the
eMag member has all the other advan-
tages of Marquetry Society membership,
but this time, at a reduced cost. There’s
no postal delays either with this form of
membership, plus you can save it in a
library on your computer if you so wish.
On a different topic, I’m pleased to see
plenty of new interest in laser cutting
among our membership. Laser cutting
requires extra skills, it is not the easy
“cop out” to traditional cutting that many
think it is. It does take skill, as I’ve found
out myself using the cutter you see above.

Alan.

Your editor’s own laser cutter
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Iwas very pleased to meet so many of you
at the recent International Marquetry
Exhibition held at Hatfield Park. (The

grounds of Hatfield House)
From what you told me, it looks like
the exhibition was a big hit with you
all. I am so pleased that you enjoyed it.
We put a lot of work into getting this
exhibition underway. Much work behind

the scenes, that’s for sure. Lots about the
exhibition in the autumn Marquetarian.

Enrico.

Veneer Examples - these are 65 years old veneers
From a collection of sample veneers kept away from light for over 65 years!
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Basket weave parquetry
Perhaps the most popular form of par-
quetry is basket weave in all its varia-
tions. I will describe my methods of mak-
ing two of them.

I will deal with each stage in turn. You
will notice that again it is built into card,
but before you rule the card prepare the
basket weave strips. Anegre veneer gives
a fair imitation of cane work.
Cutting and sand shading the strips.
The individual strips are prepared first so
that the precise dimensions are known
for marking the squares on the card. The
strips are cut at a ratio of three to one.
Let us assume a strip width of a quarter
of an inch, the length will be three-quar-
ters of an inch.
Knock up a jig, which doesn’t have to be
elaborate. A piece of plywood with a
strip pinned or glued to the top is all
that is required. Now cut two stops from
quarter inch ply exactly three-quarters
of an inch long.
You will need the three-quarter inch

Fig. 2. Basket weave cutting jig.

widths and any
c o n v e n i e n t
lengths, say six
to nine inches.
If you make
them any wider
than three inch-
es it will make
the sand shad-
ing operation
more difficult.
Cut as many
strips as you
require to complete your project, erring
on the generous side. Note! These strips
are cut across the grain.

Andrew Smith 
the original author

Fig. 1. Basket weave.

Fig 3
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Fig 3 shows sand shading the edges.
Whatever the heat source, you will need a
small flat tin to hold the silver sand. I
find a tobacco tin ideal. Just put about a
quarter of an inch depth of sand in and
heat until very hot.
The strips are held between a pair of grill
tongs, (keeps the fingers well away from
the hot sand), and moved about just
touching the surface of the hot sand. You
will soon see the edge darken whereupon
the strip is turned to shade the other
edge. When the shading is completed,
assemble the strips in sixes as shown in
Fig. 4. Don’t use any glue at this stage.
Oh! and to the menfolk, get the grill tongs
cleaned up and stowed away before the
wife gets home.

Fig. 4. Six strips taped together.
The strips are now ready for the sec-
ondary cutting into quarter inch strips.
Adjust the stops to the quarter inch width
and cut as many strips as you require for
the project. Whilst the cutting jig is in the
quarter inch mode, cut some dark infill
strips, again across the grain. It doesn’t
matter if they break up as you will see
later on. Rule your card in quarter inch
squares, and score part way through with
the knife. Now, lets get weaving.
The next stage is fairly difficult to
describe but if you refer constantly to Fig.
5 it will become clear to you. Only do a
few rows at a time one way and then link
these up the other way. I find it is more

convenient to leave the strips strung
together and pick them off with the point
of the knife as required. This is your actu-
al basket weave which now only needs
the dark infill. The small squares of card
are now flicked out one at a time, then a
strip of the dark infill is inserted into
each space and nicked off with the point
of the knife. This is why the infill strips
are cut across the grain. At all stages of
the build up use spots of glue or very nar-
row strips of tape where necessary. When
a small section of complete weave has
been assembled, rub plenty of glue into
the joints. It is actually easier to do than
to describe and once you get into a
rhythm of working, it just grows under
your fingers.
Fencing panel effect.
The same shaded strips are used for this
except when taping them together, insert
a narrow strip of the same veneer between
each joint as in Fig. 6. The building up of
the effect is simplicity itself. Cut these pre-
pared assemblies into quarter inch strips
as before, offset each alternate one, glue
together and tape. Fig. 7. This makes a
very effective background panel for a flow-
er study etc. (Figs 6 & 7 in next issue)

Fig. 5. Assembling the basket weave.

Editor’s Note: Due to a problem with the
original article intended for these two
pages, it has been substituted with this
replacement article which we had in
reserve. I hope you enjoy it. The second
part of this article will appear in the
autumn Marquetarian. See you then.
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Spring is sprung, the grass is riz, I
don’t know where the birdie is. The
little bird is on the wing. Don’t be

absurd, the little wing is on the bird.” So
writes Ogden Nash. 
Well, I don’t know what time of the year
he wrote that, but it is almost the end of
March and Spring has still not sprung! At
the time of writing bird-song is rather
scarce, the early daffodils are just begin-
ning to show and at least the grass still
does not need its first cut of 2024. You
would have thought that with all the rain
and cold I would have had plenty of time
to get stuck into my marquetry. 
Unfortunately, No! My marquetry has
not progressed. A picture is where I left it
just after Christmas and the longer that I
leave it the less inclined I am to get start-
ed. I must make a concerted effort to start
cutting again.
I’ve missed not having my picture in the
National this year. I really thought that I
had time to get it finished in time. Well,
perhaps I will have more to enter next year.
I would like to thank Enrico and his
merry band of workers for all the work
they are putting into this years’
National. The venue, Hatfield Park &
House, is very special and the Marquetry
Society stand is going to attract many
visitors. I just hope that the weather
brightens up and the rain departs.

Our Website on Ionos has been very
quiet. I’ve only had to reply to two
enquiries since the last Report. As for the
Marquetarian Journal, Alan is as usual
putting in lots of time at the expense of
his own marquetry. He is having to write
articles himself because of the dearth of
letters sent in. If he didn’t do this the
Journal would be much smaller. He is
appealing for letters or articles to include
so that he doesn’t have to write them
himself. Please send him something to
include. Thanks again to Karen for the
work that she is doing to include new
members on our Facebook page.
I wish all who have entered into the
Competition good fortune. I only wish
that I could go. It is a superb venue. Well
until the next time I wish you all, ‘Happy
Cutting’.

David Walker

EDITOR’S NOTE:
Many thanks to David for highlighting
the need for articles and material from
you, our readers and Marquetry
Society members, on all and any mat-
ter(s) relating to marquetry.
You don’t need to construct an article
in any way, we can do that for you, but
an idea, or description of how you do
your marquetry, or finishing, or
designing, or in fact, anything, will be
of interest to our other readers.
A photo or two, or a drawing would be
very helpful to accompany your words.
Any format will be suitable. You can
write using pen and paper, send any
type of computer or email file, it will
suit my needs perfectly.
I look forward to hearing from you.
You all have special talents with your
marquetry, so don’t hide them away,
show the rest of us how creative you are.
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Are you looking forward to our
September website update? The
reason I ask this is that the

September update always brings the
International Marquetry Exhibition
award winners’ gallery and slide show
with it. Of course, we also add a selection
from those who just missed out winning an
award along with the award winners’
gallery, but we do split up the ‘non-
awarders’ into equal portions so that we
can add ten or more new ones to the
‘Others Gallery’ over the next twelve
months until the next International
Marquetry Exhibition comes round.
Don’t forget that we have a ‘Favourites
Gallery’ on the website where you can sub-
mit photos of your favourite marquetry
work (one of your own preferably which
you are pleased with) where we can all
enjoy your work, and, it’s also a place
where you can show your marquetry to
friends and relatives worldwide. Just click
the ‘All Galleries’ button on our website
Home Page, you can find the ‘Favourites
Gallery’ from there.
If you do send photos in, please try to
make the file size over 100KB (1MB or
more is preferable). The reason for this is
that anything below 100KB can lose defi-
nition and can sometimes look ‘blocky’
and pixelated.
I do upscale low file size photos, but JPEG
especially can look blurred with very
prominent artifacts and evidence of ring-
ing, which rather spoils a good photo.
A large file size gives me much more to
work with; so if sending in a photo or two,
do try to keep the files as large as possible.

Having a sort of wander around our web-
site archives I came across the the portrait
you see below. It is a fine line work by the
hand of Eric Horne. Eric had certainly
mastered the art of fine line work, and he
produced several other pieces of such qual-
ity over the years. The subject of this por-
trait was Ernie Ives. This was Eric’s ver-
sion of Ernie’s famous cartoon which he
used in the header of his editorial for this
very magazine over many decades.
Did you know that we have downloadable
PDF copies of past Marquetarians ava-
iable in the ‘members only’ pages of our
website? Password on page 4 for access.

Alan.

Previous editor Ernie Ives - a por-
trait by Eric Horne in the 1980s
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Editor’s Note: In the Readers’ Letters
on page 39 of this summer edition of
The Marquetarian, a reader asks if it
is possible to reprint the definitive
article from the 1980s on the subject of
harewood. Well, I’m pleased to say
that after some hours of thumbing my
way through the 1980s  copies of The
Marquetarians, I found the article and
have copied it into MS Word and can
now print it again for your edification.
Do note that the original article was
all text with no graphics, so I have
updated it a little where appropriate.

HAREWOOD
(A Reasonably Complete Discussion)

By George Gaye

To most Marquetarians, the term
Harewood brings to mind one word in

particular - Grey! It may be a silver grey,
a pearl grey, a medium grey, or even a
charcoal grey and the wood may appear
as unfigured, striped, flat cut, curly, or
fiddleback. I think that many of us have
ordered “Harewood” from veneer suppli-
ers and then waited patiently to see what
figure and what shade of grey the veneer
would actually be when it finally arrived.
Sound like Gambling? —You bet!
In this article I’ll try to describe what
Harewood actually is, how it is formed
both in nature and artificially, how to
treat your own Harewood from veneers in
your own stockpile, and I’ll briefly men-
tion some of the other methods of obtain-
ing “grey” woods and veneers by alterna-
tive and less “natural “means, evaluating
each method in turn.
Harewood can (and does) occur in many
trees naturally, but it seldom occurs uni-
formly throughout the wood. It usually

appears as grey streaks or areas in
veneer sheets and these areas are gener-
ally trimmed off as “defects” at the veneer
mills whenever possible. Harewood, in its
most familiar form, was discovered by
accident. Prior to the mid 1500’s, the
“veneers” used for marquetry and cabi-
netry were about ¼ ” thick. At that time,
the development of the pitsaw allowed
the cutting of logs into veneer as thin as
⅛” and it was not until the mid-1600’s
that veneers as thin as one sixteenth
were possible to cut. In order to cut
“veneers” of these rather robust dimen-
sions without shattering the veneers, the
knife blades, or one’s patience....... it was
necessary to then (as it is today in
veneers mills) soften the wood in order to
allow it to be cut easier. The monks, who
did much of the marquetry of the period,
softened their woods by immersing them
in their artesian or spring-fed well pools,
some of which happened to be chalybeate
(impregnated with salts of iron). They
noticed that some species, notably
Sycamore and Maple, took on a grey or a
greenish grey hue after being soaked.
Eventually, they soaked some of their
veneers of this species intentionally to
duplicate this colour shift and, in doing
so, “Discovered” Harewood. They knew
that the process worked, but they didn’t
know why. Quite possibly, they didn’t care! 
What the monks were witnessing was the
same chemical reaction that has been
used for centuries to make ink ... .Yup! ...
.Ink!.... Two compounds are involved in
this chemical reaction. The first Tannic
Acid (which is used as a styptic and as an
astringent, as well as the tanning of
hides) is a lustrous, yellowish-to-light
brown powdered, flaked, or spongey mass
found in various concentrations in many
plants, including trees.
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A piece of harewood from my own stock

The second compound is a metallic sul-
phate, such as the sulphate of Iron,
Copper or Zinc, which also go by the
names of Vitriols or Copperases (green,
blue, and white respectively). When
Tannin reacts with the metallic sulphate,
a black powdery compound is the end
result. It may be worth noting that the
initial salt product formed by the reaction
is colourless but will oxidize immediately
upon contact with air and turn black.
Later in this article, I will discuss
using your own solution to treat your
own Harewood, and if the water in the

solution is stale and airless (as can hap-
pen to a solution that sits in a bottle for a
long time in your workshop), the black
colour and the Harewood effect may not
become evident until the wood or the
veneer has dried and been oxidized by the
air in the room, although there is usually
sufficient air trapped in the pores of the
wood to allow the reaction to go to com-
pletion while still wet.
Of the three metallic sulphates mentioned,
the most commonly used reaction occurs
with the sulphate of iron (Ferrous Sulphate),
as that one will react with the Tannin in the
presence of only water and at normal room
temperature. The others require the addi-
tional presence of an acid or Ammonia mor-
dant and higher temperatures by heating.

Further, Copper Sulphate is a strong irri-
tant and poison. This metallic sulphate-
Tannin reaction which creates Harewood
can occur by immersion of the wood in a
solution of Ferrous Sulphate or it can
occur naturally if the tree happens to be
growing in soil that is rich in Ferrous
Sulphate, in which case the chemical is
picked up by the tree’s roots and is trans-
mitted throughout the tree by the flow of
the sap. Slowly, it should be becoming
obvious that if a tree contains no Tannin,
it cannot become Harewood in this man-
ner, and that if it does contain Tannin,
the degree of the potential effect is depen-
dent upon the degree of concentration of
Tannin in the wood.
This leads us to the topic of how Tannin
concentration varies throughout the tree
while it is still growing. The wood in a
tree is made up of the live growth cells
that make up the outer sapwood and of
the dead cells that make up the usually
darker heartwood. It is in the sapwood
that the flow of the sap, which is the
tree’s “blood” takes place. Within a given
tree, the concentration of sap in the wood
is not at a constant level throughout the
year. A majority of species vary seasonal-
ly in their sap flow. This means that the
sap rises in the spring to help the tree
start its new growth and continues to
flow throughout the growing season. In
the fall, the sap begins to taper off to the
mere trickle required during winter to
maintain life during the period of dor-
mancy. The more severe the variation
between the season, the more pronounced
this effect will be.
Why do we care? Very simple! Much of
the Tannin in a given tree is in the sap
(and hence in the sapwood) and when
the concentration of sap in the sapwood
drops, so does the wood’s ability to be
changed into Harewood. Because the
sapwood is lighter in colour, it is primar-
ily the sapwood which is used for com-
mercial Harewood (and for Home-treat-
ed Harewood). Not all species vary on a
seasonal cycle. 
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Fiddleback harewood example

In some tropical species the sap flow
varies according to the moon and many
species must, for various reasons, be har-
vested according to lunar cycles. The rea-
son for this paragraph is not that I expect
everyone to be trying to decide on the best
day of the year to plan galloping off into
the forest with their little axes and chain-
saws in search of prime Harewood mate-
rial. Neither do I expect anyone to be suc-
cessful in ordering veneers from suppliers
and trying to request only veneers from
trees felled during specific months of the
year. What I do hope is that if and when
you try treating your own Harewood, (as
I’ll describe in a couple more paragraphs)
that you will understand how and why it
is possible to take three different sheets
of veneer of the same species and the
same general figure, treat them identical-
ly with the same Harewood solution
(Ferrous Sulphate), and end up with
three totally different results—one
almost unchanged, one piece of good
Harewood tone, and one piece that falls
just short of charcoal colour. The seasonal
variation of the Tannin-laden sap, pre-
sent in the wood at the time it was cut, is
very often the explanation. A secondary
reason for the variation in Tannin con-
tent that can occasionally be noticed,
when treating consecutive sheets of
veneer from the same flitch is that the
pre-soaking or pre-steaming of the flitch-
es to soften the wood (so that it can be cut
into veneer by the veneer mills) can dis-
solve and remove some of the sap and
hence some of the Tannin (both of which
are water- soluble) from the outer sec-
tions of the flitch. Hence, veneer sheets
cut from the outer sections may be notice-
able lighter in colour than sheets from
within the same flitch, when all are treat-
ed to form Harewood, as it is commercial-
ly available, is generally made from
Sycamore and Maple in their various fig-
ures (F/C, Q/C, curly, fiddleback etc.), and
the colour can vary from light grey to
medium grey. Since Harewood is not a
high-volume item, the treatment plants
(where it is made) tend to work with only

one or two species in order to simplify their
labelling and storage problems and to max-
imize profits. Numerous species of wood
contain Tannin in appropriate quantities
to be treated as Harewood and hence a
broader selection of combinations of tone,
figure, and brilliance can become available
to the marquetarian who is able to treat
and to “make” his (or her) own Harewood.
To treat your own Harewood. you will
first need to assemble the necessary
materials.
The chemical you will need is Ferrous
Sulphate powder or crystals which is
available at around £10 per kilo from
online sellers (like Amazon, eBay), from
your pharmacist (on a special order)
from some garden centres (it’s a fertiliz-
er too), and it’s also available in one-
ounce bottles at about £2 each from
hobby shops as refills for home chem-
istry sets. (These “refill” displays often
include other chemicals of interest to the
woodworker such as raw powdered
Tannin. Haematoxylin. etc..) You will
also need some sort of container in which to
soak the veneers. Don’t use metal contain-
ers! Glass is an ideal material and I have
found no problems with most plastics as
container materials. For small jobs, use
screw top jars large enough to hold your
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Due to health problems Robin, our
Independent Members’ Secretary

has been obliged to resign his post.
Therefore we are looking for an
Independent member to take over this
important position. Could it be you who
would be keen to look after the inter-
ests of your fellow Independents?
The job is not onerous, it’s basically
being a voice on behalf of all you Indies
at our Executive Committee meetings &
AGMs and writing the Indies Corner.
As those above meetings are now con-
ducted via Zoom, no travelling is
required, just a PC, iPad or smartphone.
If interested please contact the editor or
a member of the Executive Committee.

piece(s) of veneer. For larger jobs you can
step up to larger jars, wide-mouth jugs,
photo processing trays, dishpans. and so
forth. If you need a really large container,
make one of wood and make it water-tight
with plastic sheeting or fibreglass resin.
In any case, the container should be fitted
with a cover to prevent loss of solution by
evaporation. The third item needed will
be flat boards (of dimensions equal to or
slightly greater than the size or the
veneers to be treated) to be used as cauls
in drying the veneers and keeping them
flat. Finally, you will need a supply of
kitchen-type rolled paper towels, and
they need not be exotic ones as long as
they are absorbent.
The process is very simple. Mix the
Ferrous Sulphate with warm water in the
proportions of ½ pound of chemical to one
U.S. gallon of water and allow it time to
dissolve. Pour enough of the liquid into
your container to cover your veneer and
move the veneers about, turning them
over also, to ensure that they are thor-
oughly wet and not insulated from the
solution by any trapped air bubbles. At
this point, do something else for a while!
How long? It depends on the veneers.
Thin one fourtieth inch veneers of soft,
open pored woods may take only a half
hour, whereas thicker, harder, tight
grained woods may require several days.
To help you, place a scrap piece of the
same veneer in the bath along with the
main piece of veneer and periodically take
it out. rinse it off in clear water and cut a
sliver off with a knife to check for penetration
through the centre. If you don’t rinse it thor-
oughly, any remaining solution will enter the
veneer along with the knife blade and fool
you by darkening the newly exposed surface
of the cut edge almost immediately. 

We will continue with this fascinating
series in the autumn edition of The
Marquetarian. Most of this text is
somewhat historic, so things like prices
of materials and various components may
(or will) have increased proportionally.
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Back in the summer of 2002 we lost
the affiliation of the Leeds
Marquetry Group to our fold due to

a dispute that has now been forgotten in
the mists of time. 
The Leeds Marquetry Group was sadly
dropped from the group listings on the
‘Visit the Groups’ page, and went their
own way from there. That was until last
year when they approached us with the
proposal to reaffiliate with the
Marquetry Society. Needless to say, we,
meaning me your editor especially,
jumped at the chance to see the Leeds
Marquetry Group back with us on a most
friendly basis.
Many Marquetry Society members have
asked me over the years “when will we
see the Leeds Marquetry Group back
with us again?”. 
Well, as you can see, that question has
been answered and we now have the
combined talents of that wonderful and
very successful group back where they
always belonged - alongside the rest of
we groups and independent members as
an affiliate in the Marquetry Society. 
As from this edition of The Marquetarian
the Leeds Group are back in their proper
place in our “Visit the Groups” listing on
page 1 of this journal.
It may be interesting to know that the
very first listing of groups in The
Marquetarian was in January 1954, edi-
tion number 5, and the groups listed then
were: Birmingham, Bristol, Guildford,
Leeds, London and Manchester. So, they
were there with us 70 years ago. In fact,
they are the only group from that initial
listing that are still in existence.
Our Quentin Smith of the Staffordshire
Group and myself, your editor had, for

many years been trying to entice them.
back to our marquetry brother and sister-
hood, but until recently, things were not
fully in place for the rejoining to take
place. However, now that things have set-
tled nicely and all systems are “go” so to
speak, Leeds Marquetry Group are once
again back with us.
So let me say for all of us a big “Welcome
back Leeds Marquetry Group, it’s lovely
to see you back with us once again. You
were most sorely missed”.
But, enough of my chatter, let’s meet
some members of the Leeds group and
see a little of their splendid work.

 The Watercarrier by Pat Steval
Disp lay ed  a t  2021  Grea t

Yorksh i r e  Show
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The picture you see at the
bottom of the previous col-
umn is a favourite of mine.
It was made by the
superbly talented Pat
Steval. Much of the Leeds
Group marquetry output
is up to Pat’s exacting
standards, so the rest of us
have some rather stiff
competition to grapple
with here.
As you may guess, the
Leeds Marquetry Group
attends and puts on plenty
of demonstrations and dis-
plays where they can pro-
mote the joys of marquetry.
It is worth knowing that
they also produce and sell their own begin-
ner, intermediate and advanced level kits,
which is very enterprising and helpful to
those who want to try at marquetry.

Working on the next award winning piece

We have just mentioned the Leeds
Marquetry Group’s website. Well, it is
true, they do indeed have one, and it is
well worth a visit, especially their

“Galleries of Work”. And, for me, I
often really enjoy looking through
the work of past members, where
will be found the work of one Colin
Bentley, who has long been a per-
sonal favourite marquetry artist of
mine. Okay, I agree that there had
been a fair old amount of criticism
concerning his finishing; but the
artwork itself is simply outstanding
in my opinion.
Finishing itself is something that can
be done perfectly by machinery, but
artistic interpretation such as Colin’s
own talent produced, simply cannot.

Members of the Leeds Group hard at work

Talking of kits, the Leeds Group
make a very important notification
about this topic on their website. It
states “If you are thinking of buying
a kit on say eBay, remember that the
veneers will still need to be cut into
the right shapes. It will also contain
a template, instructions and backing
MDF. It is NOT like a jigsaw puzzle.
If it is an older kit the glue will prob-
ably have dried up and the knife may
have been removed for safety, in case
it is sold to an under age purchaser.”
Very wise words, well stated.

Godfrey’s Tea & Coffee ‘Cafe’ - plus biscuits!
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Giving sage advice when requested
Tigers by Pat Steval    Winning the
public vote at Great Yorkshire show 2023

As with most groups,
we must not overlook
Godfrey’s Tea & Coffee
Cafe as seen on the
previous page.
Now, what group
these days hasn’t got
their own version of
Godfrey’s Tea & Coffee
Cafe? We have at
Redbridge, and I am
sure that you other
group members have
the facility. Mind you,
Godfrey’s ‘Cafe’ looks
rather splendid with
full facilities and, espe-
cially, biscuits!
As I mentioned earlier,
the Leeds Marquetry
Group are the sole
remaining group from our early days who
are still running as a viable entity. So,
looking back at The Marquetarian num-
ber 10 from April 1955, I was interested
to see what their published group report
from D.J.A. Rathbone actually said at the
time, so here it is word for word as said
by Mr Rathbone:
“The last few months have seen a great
increase in our Group membership and
this has been due to a great extent to the
article and photograph of our Group
activities in the Yorkshire Evening Post
of 7th December, 1954. The Society and
Marquetry as a hobby were given a very
good write-up, methods of making pictures,

Some delicate work on a countryside scene

the veneers we use and our views on dyed
and coloured woods was also given. Many
letters were received from people who
had seen this article and who wished to
join us in the Society.
Exhibitions have, of course, been in the
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Certainly a hard working group

news and I
myself was fortu-
nate in being
amongst the
prize-winner’s in
Lewis's National
Competition. 
The Leeds Group
also held an exhi-
bition in the
Odeon Theatre
during the third
week of January,
and this we con-
sider to have
been a great suc-
cess. We had 75
pictures on view
and many people
were seen admir-
ing them, indeed
a total of 37
names appeared
in the book pro-
vided for anyone
requiring further details of our Group
activities. One picture submitted by Mr.
Green was 20 years old, and in contrast
there were pictures by a new member,
who two months ago had never done
Marquetry. Our thanks must go to Mr. E.
Clifford and his staff at the Odeon
Theatre for the help they gave us to hold
our Exhibition.
The Leeds Group have been invited by
the Institute of Handicraft Teachers and
College of Handicrafts to give an exhibi-
tion of their work at the 1955 Harrogate
Conference. We feel that this is quite an
honour, and we have, of course, agreed to
exhibit in this Craftwork Exhibition. The
Exhibition is to be opened by H.R.H. The
Princess Royal in Harrogate Grammar
School on April 13th and will be open for
three days to Craft-teachers, Craft-teach-
er delegates to the National Conference
and also to the General public. We feel
sure that this will be of great interest to
any members who will be in the
Harrogate area at this time.
Finally, may I mention that our Annual
General Meeting will be held in St. James’

Thomas Chippendale’s Diana and Minerva Commode.
Being a full size replica made by the late Ron Dickens

Schoolroom, Leeds at 7.30 p.m. on 23rd
March, 1955, and our meetings will be
held on alternate Wednesdays from that
date. Lectures and demonstrations on all
subjects relating to Marquetry are to be
held in the weeks to come.”
And, lastly, back to the present day group
website, do check out the work as seen
above made by the late Ron Dickens.
What a magnificent piece of work.
So, let’s say a heartfelt welcome back to
the Leeds Marquetry Group. It’s great to
have you back with us once more.
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Current Information
regarding the Leeds
Marquetry Group.
We meet weekly throughout
the year, and currently have
40 members, the majority of
whom have joined as a
result of our annual
Beginners' Course. This
runs for six two-hour ses-
sions through February and
March, where Beginners are
tutored through the process
of making one of our kit pic-
tures, from initial cutting
through to the final polishing. All equip-
ment and materials are provided at
cost. As a result, each year we get a few
new members.
We have an active programme which
includes a number of demonstration
evenings (mostly aimed at our newer
members, eg fragmentation, fine lines,
framing, sand shading, parquetry, etc),
and a very popular 'Question Time'
panel session where senior colleagues
answer questions from members - this
becomes a very useful way of sharing
ideas and techniques.
We maintain a good stock of equipment
and veneers in 'the Shop', ably run by our
Chair David Duxbury, enabling members
to purchase materials at discount.
We usually run two annual projects
(recent topics have been a carriage clock,
a Winter/Christmas theme item, a new
kit picture, and three veneer coasters)
and two annual competitions: one at the
Great Yorkshire Show, where we are
invited to demonstrate each year (fol-
lowed by a prize-giving dinner), and our
Club competition (with three levels of
ability) in December linked to our
Christmas buffet. At the latter, prize
vouchers for the Shop are given.
Thanks to Leeds Marquetry Group secre-
tary Steve Amos for this up to date infor-
mation about the group.

Pat Steval starts work on a new masterpiece

In the 2001 National Exhibition
Martin Mack of the Leeds Group got a

1st in class 1 with ‘Castle Museum, York’

Jude Hoseason of the Leeds Group
attained the winning entry recently
with this superb marquetry clock
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Back in about mid January this year,
your editor was contacted by a rep-
resentative of the Gallaher Group

(a tobacco company) to ask if we would be
interested in acquiring their rather large
marquetry panels as they were moving
premises from Weybridge in Surrey to
central London and would no longer have
the room required to display them.
I mentioned this offer to our President
Enrico Maestranzi, and needless, to say,
he jumped at the chance. These will be
terrific to display at our forthcoming
International Marquetry Exhibition.
And so, the offer was duly taken up, and
the following story shows their progress
from storage to our International
Marquetry Exhibition.
Although today these panels are rather
‘politically incorrect’ and certainly ‘not
woke’, they do nonetheless reflect atti-
tudes at the time of their build and are of
historical interest only rather than
reflecting any attitudes of today. We
purely feature them as pieces of superb
marquetry, there is no underlying mes-
sage of any sort with them at all. We do
not promote the theme of the designs or
the underlying message of tobacco prod-
ucts being of any benefit to mankind (or
womankind of course) in general.
So, having stated our position regarding
the themes of these historic panels, let’s
look at their journey from original com-
mission to ending up at our International
Marquetry Exhibition, and then, their
future prospects.
These panels were originally commis-
sioned from the Robert Dunn Marquetry
Company in Chelmsford in 1965 by the
Gallaher Tobacco Company for display in
their reception hall  at their company
headquarters located in Weybridge
Surrey, after various moves at Cannon
Street and Kingsway, London.

The panels in situ in Gallaher’s
reception hall in Weybridge, Surrey

Marquetry book with Kingsley text

William Lincoln, a former president of
the Marquetry Society, wrote about these
panels in his famous book “The art and
practice of marquetry” and stated:
“WESTWARD HO! London. Two of three
large wall panels in architectural mar-
quetry created by Robert Dunn, and
designed by George Ramon, to illustrate
the early history of tobacco growing and
its shipment. They are installed in the
reception hall at Granite House in
Cannon Street, City of London at the
head office of Gallaher Ltd. The smaller
panel portrays, in the form of an open
book, the famous passage from Charles
Kingsley’s story of Westward Ho! In the
three pictures there are more than 20.000
separate cut pieces of veneer, cut from
over 70 different woods. The book panel
measures 3.5 ft square.” 
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Enrico shows you the actual size of
these Gallaher panels - they are
certainly huge to say the least!

Okay, that’s the history sur-
rounding these somewhat
famous panels, so let’s now see
what happens to them on their
journey to our International
Marquetry Exhibition 2024 at
Hatfield Park.
As you see in the photo on the
right, the panels were well
protected in their custom
made packing cases, and they
were delivered in a rather
large lorry. Of course, they
were unsurprisingly heavy, as
Enrico, Ivor and Ivan found
out for themselves!
Enrico had volunteered to
store them in his workshop,
but to get them in there was
indeed rather tricky. As you
can see in the photo top left opposite
page, the entrance to the workshop is a
little tricky to get into with such lengthy
panels. But they are a plucky trio and did
their best to accomodate the panels under
rather difficult circumstances.

The panels being delivered in their packing cases

Inside Enrico’s Workshop
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Entrance to Enrico’s Workshop Detail from first panel

Here you see, what
we are calling, the
first panel. It fea-
tures much of
what was tobacco
production in
around the late
1700’s to around
the 1880’s.
No mechanical
machinery here, it
was all human toil
that produced the
finished tobacco
leaf. The native
people to the
region were tasked
with the produc-
tion processes.
The design used for these panels was pro-
duced by George Ramon, who was a stage
designer by profession. The panels cer-
tainly show some inventive and imagina-
tive work. They incorporate all of the
main themes associated with tobacco pro-
duction in its’ historical context. It has to
be remembered that the panels were com-
missioned by a tobacco company, so the

themes are consistent with the require-
ments of that company in the 1960’s
when political correctness or woke never
existed. The high quality of the mar-
quetry work and veneer choice are exem-
plary to say the least. Sadly today, some
of those wonderful veneers used are no
longer available to us, being such ones as
Rosewood etc. Many more photos overleaf.

First panel loaded on a trolley prior to inspection and storage
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View of second panel

Detail from second panelDetail from second panel

Veneer store in Enrico’s workshop

Here we have a few photos taken from
another of the panels. We also see the
corner of President Enrico’s veneer store
in his workshop where much of the reno-
vation work on the Gallaher panels was
carried out. The view of the tobacco plant
itself above is perfectly detailed. The
veneers used by Mr and Mrs Dunn in the
1960s do the job wonderfully. How many
of those beautiful veneers are available to
us today? Not too many I would assume,
all due to CITES restrictions sadly.
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Detail from panel below Detail from panel below

Some work area in Enrico’s workshop

So far you have
only seen a hand-
ful of the pho-
tographs we have
on file of these
magnificent exam-
ples of the work of
the Dunn family
marquetry busi-
ness in the 1960s.
There is currently,
at the time of writ-
ing, a lot more
work being done to
these wonderful
panels to get them
ready for display
at our International Marquetry
Exhibition at Hatfield Park. With any
luck these panels, together with our own
magnificent exhibition entries will
encourage plenty of visitors to the exhibi-
tion to wish to try their hand at the enjoy-
able hobby of marquetry. We look for-
ward to welcoming them as new members
of the Marquetry Society.
Many more photos with our autumn
edition of The Marquetarian.

Third section of panel prior to inspection and storage
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In the spring edition of The
Marquetarian we said that would fol-
low up on that first of this series of

historic finishing articles. It may be inter-
esting to note that, even from our fairly
early days, we did include full page
advertisements from manufacturers of
finishes, glues, veneer sales and all other
paraphernalia associated with the art
and craft of marquetry.
One of the finishing variety of advertise-
ments which cropped on a regular basis
was the full page, inner front cover one
for Furniglas Home French Polish.
This ‘advert’ went through several
changes over the years, and you see some
of those changes on the opposite page
ranging from 1955 top left to summer
1964 bottom right. They were with us
until the Winter edition of 1977. In fact,
Furniglas advertised with us from edition
22 in April 1958 until edition 101 in the
winter of 1977 - a total of 79 Furniglas
advertisements in all. A rather good
number, it must have been very popular
with our earlier membership.
Okay, enough about the ‘adverts’ for now,
let’s look at those earlier members views
and guidance on finishing. We start with
the thoughts on finishing by Douglas
Waters who was one of the original six
who actually started the Marquetry
Society back in August 1952.
So, over to you Douglas: “We can now con-
tinue with the final sanding using only a
FLOUR GRADE paper very lightly, until
the satin smooth surface is obtained.
Now we must decide on the type of finish
we require - high gloss, eggshell or flat.
This is purely a matter of personal choice,
but my own preference has always been for
an eggshell gloss. I do not propose in this arti-
cle to do more than list the various types

of finishes. There are many excellent
books on the market that deal in detail
with this and all the methods of polish-
ing, and the serious worker would do
well to invest in one of them. I would
like to mention one method of prelimi-
nary polishing which I have found to
be very successful and easy to do.
The various veneers used in marquetry
all have different degrees of porosity
and to obtain an even finish it is first
necessary to seal the grain of the pic-
ture and thus obtain a surface which is
perfectly smooth and which will be
even in its absorption of the polish.
This may be done by the use of a cellu-
lose "sanding sealer” a proprietary
product consisting of a white powder in
a cellulose solution. It is quickly and
thinly applied to the surface with a
clean rag, rubbing well in, allowing it
to dry for about half an hour. The pic-
ture will then have a shiny surface and
this should be lightly sanded with a
flour grade paper until all the traces of
the gloss have been removed. The sur-
face will now be covered with a fine
white powder which can easily be
wiped off with a soft cloth. Repeat the
procedure and burnish with a cloth
and you should have a surface as
smooth as glass which can either be
waxed or French polished. Note - sand-
ing sealer should not be used when it is
intended to oil polish the picture.
The sanding sealer has no colouring
effect on the picture, it being completely
transparent when sanded, it does how-
ever bring out the natural beauty on
the various grains.
In conclusion, here is a list of finishes
which have all been used successfully
by marquetry workers:—
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For Normal Use: 
FINISH
White French PolishWhite French Polish
Bleached BeeswaxBleached Beeswax
Eggshell VarnishEggshell Varnish
Raw Linseed OilRaw Linseed Oil
Cellulose (Gloss or Matt)Cellulose (Gloss or Matt)
METHOD of APPLICATION
Brush or RubberBrush or Rubber
Cloth or stiff brushCloth or stiff brush
* * BrushBrush
**RagRag
SpraySpray
And For Heat and Waterproof Use
FINISH
Rubbing Varnish “Valspar” ClearRubbing Varnish “Valspar” Clear
LacquerLacquer
METHOD of APPLICATION
* BrushBrush
* * BrushBrush
*These have a slight darkening effect and
are therefore very useful for marquetry
work on reproducing furniture or where
an antique appearance is desired.
It is useful to remember that gloss finishes
give the best degree of protection, and they
can always be “softened” by rubbing down
lightly with fine pumice powder. 
This next article is actually a Reader’s
Letter from 1956 written by a Mr T. E.
Warren of Reading, here is what he had
to say on the subject:
“ There are several ways in which you can
finish your Marquetry picture, such as
eggshell finish, honey wax finish, bright
finish, or semi-matt finish. From my expe-
rience as a professional French polisher—
having dealt with quite a number of dif-
ferent veneered surfaces in my time in the
trade—I don’t think that there is any bet-
ter finish than the honey wax or the semi-
matt one which you can obtain with the
use of wax.
First obtain a block of bleached white wax
from any first-class oil stores. Most books

advise that this should then be heated, but
it is not necessary to do this. All that you
have to do is to shred the wax up, with a
very sharp knife, as fine as possible, and
put it into a tin or glass jam jar. Then pour
a pint of white spirit—“turps”, I would sug-
gest turps substitute—into the jar and you
will find that the wax dissolves very quick-
ly and after a day will be ready for you to
use. I would like to mention that the thin-
ner your mixture is, the better it will be, but
don’t make it too thin or runny.
Before using the wax polish, you should
prepare the surface of the picture by using
00 grade sandpaper or Garnet paper until
the surface of the picture is perfectly
smooth. Then give a coat of clear white
French polish to seal the grain. When dry
fill in the grain with Plaster of Paris and
rub off the surplus when thoroughly dry.
You will then need to oil it over with some
white oil—-not linseed, this will have a
tendency to discolour your veneer.
After you have done this and are satisfied
that you have wiped off the surplus oil
from the surface- this is very important as
if not done will cause the picture to “start”
or “sweat” after polishing and will spoil the
finish—you can start applying the polish.
Use a piece of white, clean, rag and allow
the polish to soak in well. Then with a
piece of flannel burnish the surface. This
means a lot of hard work for the finish
improves with the amount of burnishing
you do. If the picture has too much gloss
after you have done this you can dull it
down with a very fine grade of wire wool,
fine pumice powder, emery powder or
silex. This will give you a finish which
looks very effective indeed.
I would point out that the powders should
be brushed on in the direction of the grain
and not across it as otherwise scratches
will show and spoil the appearance.
If any member wishes to have more infor-
mation on this way of finishing a picture
1 shall be only too pleased to help them.”
More historic finishing advice to come with
our Autumn edition of The Marquetarian.
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Do you suffer with a sticky mess left
after removing a piece of tape that
has been left too long on your

piece of marquetry? I often do.
Well, here’s a method for removing adhe-
sive residue left behind by sticky and
masking tape. Take a clean lint-free rag,
soak it in turpentine and apply it to the
residue, making sure that all the residue
is covered. Let it stand for about one or
two minutes, depending on the amount of
residue. Then resoak the rag and gently
rub the residue and it will all disappear.
If any should remain, repeat the proce-
dure until it has all gone. 

After all the residue has gone, wipe the
surface dry with a dry clean cloth and let
the object stand for about one hour to
allow the turpentine to evaporate. 
The result is a clean surface ready for the
final finishing and as a bonus, you get a
preview of the appearance the piece will
have when the final finish is applied. 
One word of CAUTION!! Don’t soak the
piece too heavily as this tends to soften
the wood and takes longer to dry before
the final finish can be applied.
Experience will provide the correct
amount, but, for the novice, caution is
our byword here.

At the time of writ-
ing this report we
now have well

over 600 FaceBook
members. But do note
that these are only
FaceBook members,
not Marquetry Society
members, as some of
them have mistakingly
assumed.
There has been some
amazing work appear-
ing there, such as this
marquetry piece (yes, it
is indeed marquetry as we know it). This
is very finely detailed and it represents
Ares and Aphrodite in an amorous
embrace. How such close and detailed
cutting has been achieved is amazing.
From what I understand, it was all hand

cut. That must have taken a really steady
hand to say the least!
Our FaceBook page now invites visitors
and contributors to the page to become
new members of the Marquetry Society in
an eMag membership capacity. This gives
them the opportunity to become actual
Marquetry Society members at a reduced
membership cost. That eMag member-
ship does not get a printed copy of this
magazine, they only get an electronic
PDF copy sent via email.
By the time you read this report the
International Marquetry Exhibition will
have concluded. I hope to have met and
said hello to a great many of you. Your
comments will have been noted and advi-
sory ones will, with any luck, have now
been put into practice.

Karen.
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As you are now probably aware, our
Independent Member’s Secretary
Robin was taken ill not long before

the spring edition of The Marquetarian
went to print. Robin had submitted his
piece for that edition, but sadly had to
retire from the post shortly after.
We added a request for a new
Independent Member’s Secretary to come
forward from our Independent’s ranks,
but so far, no volunteers. If you have the
hankering to become the voice of your fel-
low independent members, and there are
some hundreds of you out there, why not
come forward and join your other officers
in the Executive Committee and become
the mouthpiece for the interests of all of
you, our independent members?
You will certainly be most welcome,
that’s for sure. Just get in touch with any
of the committee members and we will set
the wheels in motion for you. All contact
details are on the inner front cover listing.
In the meantime, your editor and other
contributors from the executive will be
your temporary mouthpiece until a new
Independents’ Secretary comes along.
Many of you Independent Members
(Indies) out there on your own are often
looking around for advice and guidance on
various aspects of marquetry, most often
on where to purchase veneers and equip-
ment such as cutting blades and glue.

Group members naturally have such
things available from their group shops,
but Indies have no such luxuries.
All is not lost there, just either email:
info@marquetry.org with your question
or ring one of us and we will be only too
pleased to help you.
Designs for marquetry projects. Well, if you
have access to the internet, go to our own
website, sign in to the “Enter Protected
Area” box at the bottom of the
Independents Page, using the current
password found on page 4 of The
Marquetarian and then check out the
online designs library we have there. We
have many hundreds of designs available
there and they are all presized at A4, so
will fill a sheet of A4 paper natively when
printed. Some of the designs also have a
recommended veneer list to accompany
them, so very helpful to those having diffi-
culties selecting appropriate veneers.
Veneers, these days, can easily be pur-
chased via the internet, the vendor on the
opposite page is one such supplier. I have
used this supplier often. Glues and finish-
es, plus sanding and/or finishing papers
and all suchlike things can be found on
Amazon (for example) so, no problems
there. For marquetry tutorials, there are
Peter White’s tutorial DVDs of course, plus
for those going online, there are copious
tutorials of all grades to be found on sites
such as YouTube. Just check them out. 
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Magnifying LampMagnifying Lamp
Avery highly useful piece of equip-

ment for the enthusiastic marque-
tarian. It sure helps if you are

attempting a miniature picture. You need
all the help you can get hold of when work-
ing that small. The light and the magnifica-
tion really do make all the difference.
These magnifying lamps are available in all
sizes, magnifications and prices. You can
also get them with screw clamps on them
for fixing to the edge of your desk or work
table, thus making them fully secure and
unlikely to be knocked over.
The others have weighted and solid bases.
These you can move about on your desk or
work table as needed. I use one of these. 

These days many, or probably most of
them, are powered by
LEDs rather than fluo-
rescent or incandes-
cent lamps.

B u t , , ,
whichever
you opt for, this is a
very useful piece of
marquetry equipment.
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Judges’ Comments
The initials used for the Judges are: 
(EM) Enrico Maestranzi
(NM) Neil Micklewright
(PG) Philip Green
(Ed) Our Editor’s alternative views
(AM) Artistic Merit Judge

The judges’ comments are taken from their
own notes. Editorial notes are based on dif-
ferent selection parameters to those of the
exhibition judges and are related to the
exhibit’s presentation in this journal.
However, where elements of any ‘non-
awarders’ work stand out to the editorial
eye, these will be mentioned in the text.

Left: 116 - Class 1 - 31 x 23 cms
“Puddle (aft Escher)” by Mike
Hale of the St. Albans Group
PG: The veneers worked well
together to produce an attractive
abstract picture and some intricate
cutting is done well. Not sure how
some of the patterns in the veneer
were achieved.
EM: Interesting design.
Ed: This is a jolly good piece of
abstract work that rather caught
my eye. The background veneer is
fascinating, it has a rather spec-
tacular grain pattern.

Right: 748 - Class 7B - No size given
“Mountain Landscape” by Zsolt Nagy ...................
an Independent Member
EM: An outstanding piece of work. 
Ed: An excellent example of applied marquetry. It
looks to me like a box or a container of some sort,
but I can’t see any catches or hinges on it. 
So, I could be wrong and it is a solid chuck of
timber with delicate marquetry decoration.
Perhaps Zsolt will write in and tell us, I would
really like to know. 
The mountain picture on the top is beautifully cut
and mounted. Some nicely delicate marquetry seen
here.
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Right 515 - Class 5 - 38 x
47cms
“Micklegate Bar,
York (after John
Chapman)” by Les
Dimes of the Harrow
Group
EM: Superb. 
PG: A lovely very busy
market town scene with
lots of fine detail work
skilfully carried out.
Ed: As always, Les has
come up with yet another masterpiece. The perspective and detail is superb, it really
takes your eye into the scene. Wouldn’t you love to explore those shops and streets? I bet
the ale houses would be fascinating to visit.

Left: 811 - Class 8 - 30 x 23cms
“Robin” by Ivor Bagley of the St. Albans Group 
PG: Good use of the three veneers to produce this
excellent portrait..
Ed: Okay, this is just three veneers, but doesn’t it look
as if there is more? But there isn’t, it is just the three.
You can recognise the sitter straight away, it is a
superb likeness. It just goes to show that you can
indeed, make a very convincing marquetry portrait
from no more than three different veneers. A nice one.

Right: 126 - Class 1 - No size given
“Tranquility” by David Kelmanson of
the Sutton Coldfield Group
EM: Some rather nice work here.
PG: Captured a lovely peaceful country
scene with nicely cut houses, the overhang-
ing tree branches are a little heavy and a dif-
ferent veneer choice could have been better.
Ed: Very clean cutting here, no noticeable
gaps anywhere to be seen. Grain direction
used to good effect. Nicely observed.
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Right: 403 - Class 4 - No size given
“Belle Toute Lighthouse” by Penny
Greaves of the Meopham Group
NM: Nice picture - lacked contrast. Light veneer
joints are difficult to keep clean. More care need-
ed for next year!
EM: Nice Art Deco style of border and marquetry.
PG: Like the way the natural veneers have been
used to construct this picture, would have been
okay with a little less frame.
Ed: Ah yes, I recognised this view instantly. Been
here many a time. Once seen you can’t forget this
view. I think they even used it for a TV series at
one time.
Nicely done with grain direction contributing to
a convincing perspective. Excellent. 

Left: 744 - Class 7B - 30 x 25 cms
“AIFN Box” by Carol Martin of
the St. Albans Group
NM: AIFN - a special box? A lesson
for the sand shaders - well done
EM: A well made box.
PG: A well designed box showing good

marquetry skills. I like the central banner and
lettering particularly. The small miniatures  inside are

nicely done too.
Ed: Is that a glass top inset into the lid of this box? It looks probable from

the photo. We are left wondering what AIFN denotes - could it be “Association of
International Foods and Nutrition?” - I rather doubt it though. 
Right: 113 - HC Class 1 - 58 x
38cms
“Tranquility” by Joyce
Hopkinson of the St. Albans
Group
EM: Some good work here. 
PG: Yes, has captured the tranquil
scene with nicely cut work. A little
more thought with choice of veneer for
the reflections would have  given a bet-
ter overall impression.
Ed: It is indeed a pleasingly restful
scene, very calming. Accurate cut-
ting with no visible glue lines. Well
done, it deserved its award.



33

Right: 518 - Class 5 - No size given
“A European Eagle Owl” by Colin Roberts
of the Chelmsford Group
EM: Well-chosen veneers.
PG: Like the use of natural veneers, which are
skillfully cut in to produce the plumage on this
owl, and the background shows the bird off
really well.
Ed: Another of Colin’s well crafted marquetry
pictures. Lots of fine detail and very clean cut-
ting. The owl seems to be studying something in
the distance with interest. European eagle-owls
combine fast and powerful flights with shallow
wing beats and long, fast glides. They also soar
on updrafts, displaying a type of flight similar to
that of soaring hawks like the red-tailed hawk.

Left: 533 - HC Class 5 - 20 cms
“R.I.P. Queenie” by Ivor Bagley of the St.
Albans Group
EM: This picture of our late Queen is very convinc-
ing. The likeness is spot on. The perforated scalloped
edges of the stamp are superbly done with total accu-
racy - not a perforation out of place.
PG:A lovely piece of work, an excellent portrait of her
“Late Majesty” and the banner at the bottom is beau-
tifully cut.
Ed: You cannot mistake this portrait for anyone
else, it is so accurate. Nice work on the banner,
accompanied with some beautifully constructed
text. Good award winner. 

Right: 320 - Class 3 - 21 x 28cms
“A Village in Kent” by Allen
Horrocks of the Sutton
Coldfield Group
PG: This quiet village scene has
some nicely cut houses
EM: It gives a pleasing picture.
Ed: A pleasant Kent village
scene which depicts a sight you
can still find often in that coun-
ty. Nice and calming when com-
pared to the hustle and bustle
one encounters in the cities like
London - that’s for sure!
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Right: 712 - Class 7A - 59 x 47cms - “Our Father” by
Ivor Bagley of the St. Albans Group
NM: There is only one person who could think of
doing this - great idea, great marquetry
EM: Beautiful work from Ivor.
PG: A beautifully cut figure of Christ. It has
achieved a natural look to clothes and hair.
The shadows are well cut to produce the face.
Ed: Inset with the help of a Dremel I believe.
Another of Ivor’s specialities is this style of
work. Very inventive and somewhat unique in a
marquetry sense.
Who can forget those guitars Ivor has decorated in
a similar way over the last few years? I certainly
haven’t, being something of a guitar fruitcake myself! 

Left: 802 - Class 8 - 29 x 32cms - “The
Monastery” by Malcolm Smith of the
Chelmsford Group
NM: Three veneer pictures don't come much better
than this - unfortunately one did this year.
Definitely one for the 'art lovers' amongst us
EM: Shows excellent cutting and veneer choice.
PG: Good use of the chosen veneers and excellent cut-
ting skills has produced this very atmospheric scene. 
Ed: A most pleasing tranquil scene which blends the three
veneers in a most picturesque way. The golden hue of the
scene gives the impression of twilight, very restful. One of
those pictures that would give a most calming effect to any
room in which it was hung. The grain patterns of the
veneers are wonderfully used. In any other year this would
have been an award winner in my opinion.

Right: 705 - Class 7A - No size given
- “John’s Box” by Gail Munden of the
Chelmsford Group
EM: This box is really good.
PG: An attractive geometrically decorat-
ed box with good balance of the design.
Ed: Yes, this is a lovely box. Very clean
and beautifully applied marquetry.
The sheen of this box gives the impres-
sion of a wonderful satin finish, it looks
superb with a smooth tactile looking fin-
ish. Excellent work.



Left: 401 - 3rd Class 4 - 24 x 26cms
“Model in White (after Vettriano)” by
Diane Etheridge of the Chelmsford
Group
NM: What looks like a simple picture, isn't
(the devil is in the details). The pictures
within the picture, the books and last, but

not least, the veneer for the slate fireplace. I liked this a lot and I bet Jack would too. 
PG: Has captured a wistful look on the model’s face with some fine cutting of the veneers.
Ed: A beautifully balanced version of a Vettriano picture. The grey harewoods used for
the shading on the white cloth are just the right depth of grey. The mix of the slightly
tanned harewoods reflect the colours from the models upper body and arm.
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Right: 812 - Class 8 - 51 x 23cms
“Nice Ups” by Gavin Turnbull of the
Scotland Group
EM: It’s all in the careful use made of three
veneers only. Nicely done.
Ed: A very attractive and, shall I say, simplistic
style of marquetry work. Just a few lines defines
a most attractive young lady - very clever design.
Cleanly cut with a smooth and flat finish. 

Right: 605 - Class 6A - miniature
“The Young One” by Brian Freeman
of the Sutton Coldfield Group
PG: A super miniature of a galloping
zebra, really captures the movement of the
animal, a great use of fragmentation to
give the background.
Ed: Quality in miniature work, once
again, shows through in Brian’s artistry
in this genre of marquetry. The fragmen-
tation and mix of colours in it, is very con-
vincingly done. The appearance of grass
and foliage is quite amazing. The size of
the fragmentation particles must be
microscopic. It sure does work.



Right: 510 - 1st Class 5 - 18 x 21cms “Eilean Donan Castle” by Les Dimes of the
Harrow Group
EM: A truly believable landscape showing first class cutting. 
NM: Outstanding work.
PG: Natural veneers are
used well in this picture,
particularly the hills in the
background and the reflec-
tions seen on the water.
Ed: A really good land-
scape picture. The sky
veneer in particular cer-
tainly does a superb job.
A jolly good composition.
Magnificent picture.
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Right: 318 - Class 3 - 54 x 39cms
“Facing Each Other” by Gavin Turnbull of the
Scotland Group
EM: Clever picture well executed. Veneer choice
superb
PG: Nicely cut piece work with an interesting
frame, takes much looking at to 'get it'.
Ed: A wonderful idea of two birds in flight facing
each other and in the process making a pretty girl’s
face. Gavin sure does come up with some very inter-
esting ideas for marquetry subjects. Excellent. 

Left: 519 - HC Class 5 - No Size Given
“HMS Victory Preparing to Sail” by
Colin Roberts of the Chelmsford Group
PG: This beautifully cut galleon is wor-
thy of recognition, the detailed work is of
a very high order.
EM: A study in detail work.
NM: Much to admire in this picture - a
study in fine detail cutting.
Ed: Colin sure does some really good
nautically-themed marquetry work.
Quality cutting. Note the small row boat
in the lower right corner it certainly
gives scale to HMS Victory.



37

Judges’ Notes on the Cover PicturesJudges’ Notes on the Cover Pictures

Front Cover - 535 - Art Veneers
Award Class 5 - “Just One Run
Needed” by Jean Robinson of the
Sutton Coldfield Group
EM: A beautiful scene.
NM: Another fine piece of work.
PG: A very busy picture with lots of work to
admire both in the cutting and use of
veneers.
Ed: A most splendid depiction of a country-
based cricket match.
Sitting back watching the match on a lazy
Sunday afternoon with a couple of your
chums and a G & T or two, or perhaps a
pint or two of beer, and watching the runs
mounting up for your chosen side. What a
way to while away a few hours.

Back Cover - 808 - Class 8 - “Daniel
Craig as James Bond” by Les Dimes of
the Harrow Group
EM: A quality portrait.
PGHas captured the menace of 007 with an
interesting angular cutting of the veneers..
Ed: Just been watching one of the Daniel
Craig James Bond films, and I have to
say that Les has captured Daniel’s 007
perfectly. The nomenclature “licensed to
kill” seems to fit this portrait of Les’s per-
fectly. Daniel, or should I say James,
looks to be prepared to dish out the ‘just
desserts’ to the bad guys. Menacing or
what? A nicely moody portrait which
works perfectly for the chosen subject.
Well done.

Left: 139 - Class 1 - No size “An
Unexpected Encounter” by Zsolt
Nagy Independent
PG: Much good work in this piece
achieving depth to the scene by the
skillful use of the natural veneer for
the background. Deserved some
recognition in what was a very large
competitive class. Perhaps a little
more contrast in the colours would
have given a better overall effect.

Right: 702 - Class 7A - 21 x 29cms   
“A Coastal Inlet” by Malcolm Smith of
the Chelmsford Group
PG: The combination of coloured and
selected natural veneers works beautifully,
an excellent piece of work to produce this
idyllic coastal scene.
Ed: A very clever design idea. It works real-
ly well with a most pleasing presentation.
It’s a most calming coastal scene.

Ed: I do like the faded appearance of the trees
and leaves in the background, it really works
superbly well. Excellent.
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Storing Veneers
Hello Alan,
I have only recently become a member of
the Marquetry Society and, at the
moment, I am mainly concentrating on
getting together my materials and tools
etc. One item I am about to make is some
sort of veneer store either in the form of a
box or set of racks.
Could you please advise me as to the best
way of doing this to keep my veneers
together and in good condition. Could you
also tell me what the measurements of the
largest single piece of veneer are that I am
likely to obtain. I would like to know this so
not to make this item of storage too small.

Michael Thompson
Hi Michael,
Thank you for your letter. Taking your last
question first. The largest size piece of
veneer you are likely to buy could be 10 feet
x 2 feet so the first question you will have
to answer for yourself is are you prepared
to cut this down to say 3ft. lengths? Full
leaf is the standard size of veneer that
Capital Crispin supply.
The best way of storing veneer is flat on
shelves weighted down with a flat board
and kept in a temperature and humidity-
controlled atmosphere. Not many would
go to those lengths, but do try and keep
them in a cool room, out of the sun and it
is worth putting the larger pieces under
boards to help keep them flat. I would pre-
fer a rack system to a box (except for very
small pieces say less than a sq. ft. in area).
Now where you go from there will depend
on the amount of veneer you have and the
amount of work you are likely to do.
Estimate for about 10 times more than you
have now and the rack will be full in a few
years’ time so allow for further expansion.
I would try and keep any shelves to a min-
imum of 18” wide - 2ft. would be better.
Chipboard is quite suitable.

Any member who has made veneer storage
systems for themselves are invited to send
details to this magazine for the benefit of
others.

Alan.
Winners’ Certificates
Dear Editor,
The annual National Exhibition must be
the high point of the Marquetarian's
year, but with the opportunity of submit-
ting a winning entry open only to a few.
Every society has its elite, which must be
encouraged, but many active and valu-
able members at club level may never win
recognition for their work. I believe that
interest wains when you know your entry
does not reach the very high standards
required even at local level. Would it not
be a good idea to extend the range of cer-
tificates to include for mounting or cut-
ting etc; then perhaps a more representa-
tive number of entries would be submit-
ted. With a wider range of entries poten-
tial members would be able to relate and
may become our future elite.

Keith Watkins.
Dear Keith,
From a practical point of view, it would
seem to me to be difficult to extend the range
of the classes to much more than we have
now. We cater for absolute beginners, inter-
mediate and advanced marquetarians; for
those who like to do tiny pictures, or pieces
of furniture or parquetry. At the coming
National at Hatfield Park the number of
prizes that the judges can award in each
class is of a suitable amount to reflect the
quality of the work. Techniques such as cut-
ting and mounting are all taken into con-
sideration when the judges assess a picture.
In any competition there are winners and
losers, but I would have thought that
there were few marquetarians who make
a picture solely for competition, most I
suspect make a picture for their own
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enjoyment and then enter it for the competi-
tion if they are satisfied with it. If it doesn't
win a prize one can usually see why it didn't
and endeavour to make the next one that bit
better or the confidence to attempt some-
thing a bit more difficult - the ‘if Joe Soap
from Cuttem on the Mud can do it, so can I’
attitude. Perhaps this again raises the ques-
tion, is Marquetry a sport or a pastime?
Group members do have the advantage in
that they have local competitions which
are smaller and more intimate than our
National. Worst off of course are the non-
group members who rarely see anyone
else's work except as photographs in a
magazine or on the internet (our website
for example) - not the same thing at all as
seeing the actual picture.

Alan.
Useful earlier articles
Dear Editor,
Thank you for your continuing good work
for the Society and the Marquetarian.
Firstly, I'd like to say how much I treasure
the latest issues of the Marquetarian. I'm
sure most non group members appreciate
the types of articles written and would
welcome more special issues on certain
topics. I am sad at the strong reaction
against such ‘beginners’ issues (mostly
from Group Members). It is obvious that
they have a substantially greater opportu-
nity for seeing and using, not only equip-
ment, but methods, materials etc. (includ-
ing back issues of Marquetarians) of other
members in their group. I say to them,
spare a thought for isolated non-group
members - especially new members who
rely on the journal and their own
resources. The first fretsaw machines I
saw, were at the earlier National
Exhibitions some years ago, and then an
article a few issues ago. My copy featuring
a home-built donkey saw will be the most
used until I've built my own machine.
You recently mentioned that you have
made “Marquetary for Beginners” avail-
able as a PDF computer file. Would it
then be possible to gather the best articles

from the early Marquetarians and have
them printed in booklet form or in down-
loadable PDF form? I'm sure this would
be an invaluable asset to all members
who have missed out on a lot of good
information stored in those early issues.
I'd be willing to pay a lot more than a ten-
ner for such a booklet or PDF.
I've seen mentioned a book called
'Introduction to Marquetry.' Could you
send me details of this book and others
that I may not have heard about. I have
'The Art and Practice of Marquetry’ and
have sent away for ''The Modern
Marquetry Handbook.” Maybe a listing of
these books on Marquetry would be use-
ful for other members.
Now my problem! I've just laid a picture
using sycamore, and after removing the
tape and sanding, I found some black
'spots' in the wood. Is this the tannin in
the wood, reacting with some metal dust
(or particle in the chipboard I used as a
baseboard!) (There was an early article
on Harewood back in the 1980s I have
been told, could that be reprinted?). I pre-
sume there is no way of removing the
spots, but is there any way of preventing
this from happening again, i.e. removing
tannin from the wood before cutting?

P.Higgs
Hi P. Higgs,
Yes, I guess that the stains in your wood
are the reaction with some metal in the
veneer (broken knife points?) or particles
from the press, glue spreader, steel wool
etc. etc. Try touching them with dilute
acidic solution. This could remove them
as it will take all the colour from hare-
wood. I know of no way to remove the tan-
nin from the veneer. Try and find the
cause - the source of the iron particles. It
could also be glue. 
I’ll see what can be done about reprinting
useful old articles. The main problem here
is the time needed for researching them.
There are now many thousands of pages
from 70+ years of Marquetarians to search
through to find appropriate articles!

Alan.
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Celtic design using laser cutter
sand shading for 3D effect

In this mini-series we are looking at
producing the ‘laser cutter sand
scorching effect’ controller program

using the CorelDraw software. But, there
are other vector graphics programs you
can adapt for the same end result which
will work as well for this job. A piece of
freeware is Inkscape, this works well. 

You can download and install it for free
from the following web address:::::::::::
https://inkscape.org/release/inkscape-
1.3.2/windows/64-bit/msi/?redirected=1.
As earlier mentioned we will be using the
LightBurn software when it comes to the
burn stage with the laser cutter.
CorelDraw is being used for producing
the end bitmap graphic for the LightBurn
program to use to control the laser burn.

CorelDraw and other vector graphics pro-
grams will produce very linear and per-
fectly graduated effects which will look
superb when it comes to the end result.
But, if you are steady with your mouse or
graphics tablet, you could produce a like-
able result freehand with a standard
bitmap graphics program such as
Photoshop or Paint Shop Pro, or one of
the many others out there. One useful
freeware program which is very popular
is Gimp. This one gives excellent results
which are comparable with most others.

Conventional sand shading tools

Inkscape freeware Graphics Suite

Part 2
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1. Shading areas are selected

2. Gradient shading tool selected

3. Using interactive tool for shading

4. Shading now added

5. Gradient rotated

6. Border deleted - made white

7. Repeat for other selection

8. Choose colour of shading, but,
has no use with the laser

In the LightBurn software, you can burn
any straightforward bitmap image onto a
piece of veneer with complete ease.

It will even burn monochrome versions of
photos onto veneer, it is that versatile.
The CorelDraw program however, ensures
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that all gradients, straight and curved
lines are produced with total accuracy.
They end up with draughtsman like qual-
ity when compiled with vectors, as these
articles demonstrate clearly.
If, as I said, you feel confident of your
freehand work, then do have a go and see
what you can do freehand-wise. The only
thing it will cost you is some wasted test
veneer and some consumed electricity,
but you will have learnt a little more
about your laser cutter in the process.
A lot of the article titles in this magazine
are composed using a combination of vec-
tor and bitmap work. And, we are pleased
to say, this all works perfectly.

9. Delete outline

10. Change white to transparent for
a natural appearance

You may have noticed in these screen
captures that a lot of sub menus are
inevitably brought into play in order to
accomplish various tasks. If you are using
CorelDraw you are probably quite famil-
iar with these drop down menus, but for
users of other vector drawing software,
you will need to take note of the captions
accompanying each screen capture to see

what you need to do at each stage of the
process. Do note that all dark areas and
black lines remaining in the control
design will be faithfully reproduced in the
laser burn process by your cutter. So, do
make sure nothing untoward remains,
otherwise it will appear quite clearly on
your work; and that is something we do
not want - I assume!
Editors Note: As was said previously
do bear in mind that the depth of burn-
ing will depend on the specie of veneer
and the strength of laser beam chosen
plus the speed of travel of the laser head. 
Penetration of the cutter beam burn will
require a little experimentation with
some scrap pieces to find the best set-
tings for you. 
Too little burn strength will only scorch
the surface, whereas too much burn
strength will burn right through the
veneer. So, as I say, a little experimenta-
tion will be required to achieve the best
results. It doesn’t take long to do this,
and it is well worth while to ensure the
end product meets your expectations.

11. Changing other edge to trans-
parent

12. Change vectors to bitmaps
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By Vincent Emery

In order to mount a picture quickly
and accurately, I have made a simple
jig which can be used for pictures of

any reasonable size. It is particularly use-
ful when using contact adhesives as it
enables the picture to be located exactly
over the mount. It can be made in half an
hour by anyone handy, and in addition to
edging and mounting a picture, it can be
used to hold a picture steady when sand-
ing and polishing.
A base is required of any rigid material
such as chipboard, MDF, block-board or
heavy plywood, but it must be cut perfect-
ly square all round. The size is to suit
your own requirements, but 50cms x
38cms is quite convenient as this will
take any picture up to 43cms x 30cms
which is as large as any of us will want.
At the top and the left-hand edges are
firmly screwed two square sectioned strips
of wood. These should be thicker than the
mounting material you normally use -
2.5cms square for mounts for instance.
The top edging should be about 2.5cms or
4cms shorter than the length of the board.

Having prepared these two strips, we can
assemble so far by first screwing the top
edge on flush with the edge of the board
and to the left-hand corner leaving of
course a space on the right-hand side. 
Now screw on the second strip flush with
the left-hand edge of the board but leave
a slight gap between its top end and the
top edging, so that a piece of veneer will
slip through easily. All screws should be
well countersunk to save your hands
when using the board.
Next we have to make two pairs of
wedges of a thickness slightly less than
your mounting, e.g., for mounts. The
wedges should not be too coarse as they
are inclined to work loose when being
used for sanding, etc. 
A slope of 1 in 4 is ideal, and a pair of
wedges can be made by cutting diago-
nally across a 10cms x 2.5cms piece of
hardwood. Having made both pairs of
wedges, one pair is screwed to the
other edges of the board, i.e., the bot-
tom and the right-hand side. The wedge
on the bottom is fixed with the incline

The ‘Laying’ Jig
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sloping from left to right. The wedge on
the right-hand side has its incline sloping
from top to bottom. It may be necessary to
alter the position of the wedges to suit very
small or very large pictures, but this can
easily be decided upon. The sketch which
shows the picture mount held by the
wedge, will I hope make all this clearer.
We also need a few strips of wood about
10cms long, and about 2.5cms or so wide,
of the same thickness material as the
wedges for packing pieces. The sketch
shows these in use. The jig is now ready
for use. It can either be screwed to the
bench, held by “G” clamps or provided
with a strip under its front edge and used
as a bench hook.
Having cut your mount, the jig can be
used to check it for squareness, by remov-
ing the right-hand wedge, and using the
jig as a shooting board. To do this, hold
the mount firmly against the top strip
and slightly overhanging the right end.
Using a smoother plane on its side, the
edges can be planed true and square. For
anyone without a plane, a truly square
block of wood fitted with a coarse sandpa-
per will be equally effective.
Now return to the actual picture to be
mounted. Square it, add the stringers
and borders, and cut the mitres so that
the picture is now complete in veneer
form. Check it with the mount to see that
it and the mount are the same size exact-
ly. Cut the backing veneer, again check-
ing it with the mount. Now cut the edging
strips to exact width, but leave them a lit-
tle longer than the mount - say to 1cms to
2cms.  Have the adhesive ready now.
Apply the contact adhesive to the edges of
the mount and to the edging strips, but
do not glue the extra 1cms that you have
allowed. Place the veneer on the jig so
that the unglued portion lies in the “gap”
at the top left-hand corner. Ensure that
the bottom edge of the veneer is hard
down on the baseboard. When the glue on
the veneer and edge is nearly dry (follow
the maker’s instructions here), slide the

mount up the left-hand strip, and press it
firmly to the veneer. Remove and check
that all is well, remove the waste, and
repeat this operation for all four edges.
Having made sure that the edges are
O.K., apply adhesive to the back of the
mount and the backing veneer. Place the
mount in position on the baseboard as
shown on the sketch, clamping it firmly
in place. Again when the glue is ready,
place the edges of the veneer against the
top and left-hand strips without touching
the mount. It helps here to have a piece of
thin paper - greaseproof will do - cut
slightly larger than the mount. Place the
paper on the mount - it will not stick to
the mount, and then slide the backing
veneer into position.
When you are sure the veneer is in the
correct position gently slide the paper out
about 2.5 to 5cms, and at the same time
press the exposed portions of veneer and
mount together. Use a rounded piece of
wood or a wooden wallpaper roller to
press the veneer firmly and to exclude the
air. Now remove the paper a little at a
time until the two glued surfaces are in
complete contact. Repeat this operation
for the actual picture but it is advisable to
protect the surface with a sheet of paper
while pressing to prevent the roller bruis-
ing the softer veneers.
The jig can also be used for sanding and
polishing, but for this of course the pic-
ture is obviously too low. By placing a
piece of hard-board, MDF or plywood
under the mounted picture (a sheet of
foam rubber would protect it as well) to
raise it above the level of the bearing
strips, it can then still be firmly held by
the wedges and packing pieces. 
Note: Although I have concentrated on
contact adhesive in this article, I do
realise that this adhesive has rather fall-
en into disfavour over recent years, but if
you do still use it, then this article will
have been very helpful. You can, of
course, use any adhesive with this jig,
Just take care when aligning you work.
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By John Welton ...

One of the problems which even the
experienced Marquetarian has to
face at some time or other is the

deterioration of polish on a picture that
has been hanging up for a period of years.
Over a few years one finds that tech-
niques improve and one’s earlier pictures
seem faulty in comparison with the latest
effort. I refer of course to those pictures
polished with French polish. Unless pol-
ished by an experienced polisher one can
see smears, “sinking” and rubber marks -
not all on the same picture obviously!
Improvement is therefore very desirable.
The following method of repolishing is
taken from a lecture/demonstration given
to the Redbridge Group a few years ago
by our own Alf Murtell.
Preliminary inspection of the picture
reveals that it is unwise and indeed
impracticable to polish over the existing
surface - this must be cleaned off com-
pletely. Begin by sanding off all the old
polish until the picture is “flatted” down.
Care must be exercised even at this stage
to avoid scratching the veneer, so you
must not use too coarse a sandpaper. Fix
the picture down by edge blocks and
make sure that the sanding block stays
level to avoid rounding the edges.
Continue until no more polish is removed
when using 9/0 garnet paper. Your pic-
ture should then have a perfectly even
and flat surface.
Prepare your polishing rubber in the
usual way and mix a fair quantity of pol-
ish (depending on the size of the picture)
in the proportion of four parts of white
polish to three parts of methylated spir-
its. Charge your rubber with a good
amount of polish.
Commence applying the polish using
straight strokes of the rubber from one
end of the picture to the other until the

face is covered. Avoid overlapping so that
ridges do not occur. Let the polish dry off.
Continue with three or four coats in a
similar manner letting each coat dry.
Leave for a while to dry off further and
then lightly sand off any ridges that may
have been left.
Continue applying polish in the same
way for ten to twelve coats, letting each
coating dry before putting on the next,
and inspect after every few coats. Sand
off when necessary.
Naturally it is essential to work in as
dust-free an atmosphere as possible, and
after each sanding a thorough dusting of
the surface is needed. It is preferable to
sand and dust in one room and polish in
another if this is practicable. You should
also keep your rubber in a closed tin or
jar whenever it is not in use.
Leave your picture to dry off completely
for at least 48 hours then continue the
same treatment for another five coats.
Rub over the surface with a piece of light-
ly oiled (white oil) garnet paper to pre-
pare the foundation you have made and
produce a completely “flatted” surface,
but not removing the polish you have put
on. No pressure is required and again
dusting is essential.
Now for the preparation of the final pol-
ish. Use a sparse amount of polish - this
time not mixed with methylated spirits -
on a new rubber, and use a little oil on the
face of the rubber for lubrication. Do not
use any pressure and polish with a circu-
lar movement taking care to cover the
edges of the face. As the rubber dries out
increase the pressure, but never stop on
the face - run the rubber off the picture.
Aim to leave a slight film of oil on the pic-
ture and change the face of the rubber by
moving to a cleaner piece of the rag.
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We have a number of used
Marquetarian binders available, all in
very good condition at £2.00 each. Plus
£3.35 Post and Packing for up to 7
binders. These are a limited supply, so
it’s first come first served. 
Please apply for these via the editor
who will pass your request onto our
stand in treasurer Vaughan Thomas
who will deal with your order.

Commence the polishing proper. Keeping
a smear of oil on the surface go over the
picture six times letting the polish dry off
between each coat. Remember the edges;
a straight wipe of the rubber will cover
what the circular movement leaves out. It
is not necessary to put a lot of polish on at
this stage as the foundation already laid
is of a sufficient amount. This is now
being polished and evened out.
Change the position of the picture from
time to time so that you don’t start with
the wet rubber in the same place each
time. Continue polishing for another six
coats maintaining a smear of oil and let-
ting the polish dry each time.
The number of coverings depends on the
amount of scratches the sanding down
has left, your object being to fill these
scratches completely.
Leave for a few days to harden off really
well. Inspect for minor defects such as
dust on the surface. If there are any
they can be removed with a piece of
rubbed-off garnet paper with a drop of
oil. Use care and light pressure to avoid
damaging the surface.
Your choice of finish is up to you! If a
matt surface is required leave the picture
for a week and then using finest grade
wire wool rub in one direction only across
the picture with light pressure until the
effect is reached.
For a gloss surface “spiriting off” is the
method. This means removing all the oil
from the polish by methylated spirits.
Use a pad with a small amount of meths
and work over the polish firmly, without
stopping. Continue until the gloss is
free of smears.
Naturally all this care on the face of the
picture needs complementing by equal
care on the edges - and, if you are a
purist, (such as I am - being a most defi-
nite purist!) on the back also!
In case you don’t know, a rubber is used
mainly when French polishing. It is a
rather old method, but gives superb results.

Using a French polish rubber

The rubber is made by wrapping a piece
of lint free cotton cloth around some cot-
ton wadding or cotton waste. Place a
handful of cotton wadding into the centre
of the cotton rag, bring in the four corners
of the way and then twist to form a pear
shaped pad, ensuring that the base of the
pad is flat and free from creases or
defects as seen in the photo above. 
If you wish to achieve a mirror finish you
need to leave the French polish to fully
harden for about a week to ten days, then
cut the surface back with Ultra Fine Steel
Wool (0000) and remove any dust with a
tack cloth. Next apply a Burnishing
Cream with a clean cotton cloth, polish-
ing vigorously and occasionally turning
the cloth until  the required deep mirror
finish is achieved.
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L A P E L  B A D G E SL A P E L  B A D G E S

To purchase one
these rather

exquisitely cast
and enamelled
Marquetry Society
lapel badges please
send a cheque for
£6.00 (this covers
Postage & Packing as well) made
payable to The Marquetry Society

L A P E L  B A D G E SL A P E L  B A D G E S
Include your name and address and
then mail to our Chairman :

Peter White, 
10 The Russets,

Meopham, 
Kent, DA13 0HH.

Note: Due to any unforseen postal limita-
tions, please allow for possible minor
delays with delivery  of your lapel badge.

Whoops!
Hullo Alan,
How is you is?
I have read the comments on my entry, and
I am humbled to say that you are correct.
I was trying to be clever with the naming of
my entry, and after googling the singular
and plural, I realise that I have got it wrong.
I always thought that die was more than
one dice, but you are right, more than one
die is dice.
I’ve got to do more research or learn the
Queen’s (King’s now!) English before I try
to be a smart arse in future.

Toodles
Ivor Bagley

Saint Albans Group
Hi Ivor,
Surprisingly it seems that "Dice" is the
plural form of "die." "Dice" is sometimes
used to refer to a singular die. If you want
to play it safe: Use dice if you are rolling
two or more game pieces. Use die, if you
are only using one piece.
So, you were correct in a reverse way (if
that makes sense). My permanent word
checker usually sorts out my untoward
errors, as do my army of proof readers!

What an asset are those proof readers.
This is probably one of the most accurate-
ly composed journals out there. The proof
readers pick up on everything that escapes
my notice. Well done them!

Alan.
Natural Dyed or Coloured Veneers
Hello Alan,
I have tried to colour or dye veneers
myself using natural colouring such as
beetroot and tumeric etc, with what
seems limited success. I believe that I
have to ‘fix’ the colours to try to make
them permanent, but what do I use for
that purpose? Can you help?
Otherwise, is there a supplier of already
naturally dyed coloured veneers you
could recommend? That would be very
helpful to me. Thanks.

Alf Parsons
Email Inquiry

Hi Alf,
Salt, Tannins, Vinegar and Baking Soda
are supposed to be good fixatives (mor-
dant) for natural dyes. I have had good
reports regarding naturally dyed veneers
from Placages et Filets Gauthey (inner
rear cover for details) - worth checking out.

Alan.



LocationLocation         NewNew RenewalRenewal
                                    MembersMembers RateRate
U.K                      £27.00             £27.00
Rest of Europe  £30.00             £30.00
Outside Europe  £30.00             £30.00
*Please pay via our online PayPal system
if at all possible, otherwise send your
subs to our UK Mem Sec or our USA rep

All membership subscriptions are due on
January 1st and run to December 31st.
Please renew as soon as possible to do so.
Prompt payment is much appreciatedPrompt payment is much appreciated
PLEASE NOTE:
Subscriptions can also be paid online at:
www.marquetry.org/online_pay_p1.html

Thank you.

Marquetry for BeginnersMarquetry for Beginners by Ernie Ives.
Copies of the 4th Edition of this 56 page
instruction booklet will now be supplied as
a PDF file in an Email attachment or on
CD. Printed stocks are now no longer avail-
able. (Please apply via the Editor)

Binders for the MarquetarianBinders for the Marquetarian
Binder holds 12 issues of The Marquetarian
£5.50 each plus £3.35 P&P for up to 7 binders.
Please apply to the Hon Treasurer for binders.

2019 International Exhibition: £10
Alan Townsend Presents: £10
Beginners Guide to WindowMarquetry: £10
Marquetry Tips & Techniques: £10
Geometric Marquetry the Easy Way: £10
Artistic Considerations & Veneer.Choice: (             

(includes booklets ‘Know Your..Woods’) £15
Added Dimensions in Marquetry: £15
Bricks, Walls, Tiles & Pebbles: £10
3 Veneers, & Making the Great Wave: £10
Marquetarian DVDs - 40 editions per disc
1/40 - 41/81 - 82/122 - 123/163 - 164/204
- 205/245 - all at £20 each

Please make cheques payable to Peter
White and send to: Peter White, 10 The
Russets, Meopham, Kent, DA13 0HH

Tel: 01474 814217
Email: peter@marquetry.org

USA members, please order via Ernie Mills
with Checks payable to The Marquetry Society.
Artistic Consideration DVD & Added
Dimensions in Marquetry DVD  - $30 each
All other tutorial and National Exhibition
discs at $20 each
Marquetarian Discs (40 editions per disc)
as described above at - $40 each

The following panel of experts have kindly
placed their services at your disposal free of
charge but do please be kind enough to send
a stamped addressed envelope.

Any veneer identification inquiries, please
contact by e-mail: info@marquetry.org

for help and information

Quentin Smith, 15 Newport Rd.
Eccleshall, Stafffordshire, ST21 6BE 

Tel: 01785 850614 
Email: qjsmarquetry@gmail.com

OPTIONAL OFFERS:
Veneer PackVeneer Pack (UK only - Mixed Exotics)
£18.99  (includes P & P) available from sup-
plier John Coffey. (Contact details page 5)
N.B. We regret it is too costly to send
these particular veneer parcels overseas.

Please make payments (cheques,  etc) for
the above ‘For Sale’ items to the
‘Marquetry Society’. The Treasurer and
Mem. Sec addresses on inner front cover.
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Turners Retreat (Formerly Craft Supplies), Turners Retreat, The Woodworkers
Source, Faraday Close, Harworth, Nottinghamshire, DN11 8RU, Phone: 01302
744344, Email: eShop@turners-retreat.co.uk.
Axminster Power Tool Centre, Tools and machinery for general woodwork / marquetry.
Unit 10, Weycroft Avenue, Millwey Rise Industrial Estate, Axminster, EX13 5PH
Tel: 0800 371 8222. Email: email@axminster.co.uk. Website http://www.axminster.co.uk/.
Breakaway Tackle Ltd, Ernie Ives Craft Knives available. Unit 65, Claydon Business
Park, Claydon, Ipswich, Suffolk, IP6 0NL. Tel: 01473 832822. www.breakaway-tackle.co.uk/
Bude Time Enterprises Ltd, Clock movements. The W. I. HALL, Broad Close Hill,
Bude, Cornwall, EX23 8EQ. Tel: 01288 353832. http://www.budetime.co.uk/
Capital Crispin Veneer Co. Ltd. Decorative and constructional veneers. Unit 1,
Industrial Estate, Festival Way, Basildon SS14 3WQ. Tel: 020 7474 3680. Email
info@capitalcrispin.com  Web: www.capitalcrispin.com
C & L Clocks, Quartz clock movements. C & L Mail Order, Bridgerule, Holsworthy,
Devon, CX22 7ED. Tel: 01288 381690. S.A.E. for price list.    https://www.clockparts.co.uk/
John Coffey Veneers, Veneer supplies. 22 Aytoun Avenue, Kirkcaldy, Fife, Scotland,
KY2 6ZL. Tel: 07899 843227. Email: coffeemate9@hotmail.com.
Freed Veneers (Wood Veneer Hub), Veneer Specialists. Unit 4 Eden Court, Eden Way,
Leighton Buzzard, Beds, LU7 4FY. Tel: 01525851166. Web: www.thewoodveneerhub.co.uk
Wood Veneers, Veneer supplies. Wood Veneers, units 1 & 2 The Courtyard, High
Laver, Ongar, Essex, CM50DU. Web Address: https://www.ebay.co.uk/str/woodveneers
Freestone Model Accessories, Cutting mats and cardboard modelling accessories. 28
Newland Mill, Witney, Oxon, OX28 3HH. Tel: 01993 775979. Catalogue £1 & 1st Class
SAE. Email: sales@freestonemodel.co.uk Website http://www.freestonemodel.co.uk/
Eaton's Seashells, We stock an extensive range of best quality, flat mother of pearl
for inlay work and marquetry. Web: www.eatonsseashells.co.uk  Tel: (0)1279 410284
Rothko & Frost Pieces of shell, stone, resin and other materials suitable for cutting
and carving into inlays, for guitars, furniture and marquetry. Wide range of materials,
sizes and thicknesses available.  Tel: 01594 546 119  Email: info@rothkoandfrost.com
Website: https://www.rothkoandfrost.com/materials-c25/inlay-blank-t436   
W. Hobby Ltd, Sundries for box and clock making, fretsaws etc. 2 Knights Hill
Square, London, SE27 0HH. Catalogue £3.25. Website http://hobby.uk.com/
Shesto Ltd, Piercing saw blades,etc. Sunley House, Olds Approach, Watford, WD18
9TB, UK. Tel: +44 (0)20 8451 6188. Catalogue £3. Website http://www.shesto.co.uk/
Original Marquetry Ltd. Mother of Pearl, bandings, veneers, and all manner of
marquetry accessories. Tel: 0117944264 Website: www.originalmarquetry.co.uk 
Placages et Filets Gauthey. Wide range of veneers including a large stock of dyed
wood. Safe shipping to the UK.    Address: Quai Georges Bardin, 71700 TOURNUS,
France.   Tel: 0033 3 8520 2702        Website: https://www.gauthey.fr
Cove Workshop, Marquetry Kits. The Cove Workshop, Gobbins Brae, Islandmagee, Larne,
Northern Ireland. Email: info@marquetrykit.co.uk...Web: https://www.marquetrykit.co.uk/
Please inform the editor of any amendments, additions or deletions to this list.
Please make all monies & costs payable to the individuals or firms concerned
NOT to the Marquetry Society please. Your dealings will be with the suppliers.




